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lAnother Order of Timel — SU Yu-Hsin 2019 Solo Exhibition

Taipei Artist Village will organize Another Order of Time— SU Yu-Hsin 2019 Solo Exhibition from 26~
July to 25+ August. This exhibition displays of the two research projects of artist Su Yu-Hsin. One is
“water sleep” using two cities, Akiyoshida in Japan and Junin in Argentina, as the antipodal point from
two ends of the earth; her expanded cinema installation "+ Y MORI" is to discuss the Mori beliefs
which excluded from the cosmogram by Japanese Shintoism and the modernization of the early 20th
century.

These two projects each present different reflections and arguments on ecology, human, and
technology. It discusses the thinking work of Techno animism in the Japanese environment, often
using metaphorical or anthropomorphic ways (mythologies, folklore, stories, animations) for the
interpretation of the interaction between us with natural and non-human species. It is a very different
narrative from the Actor Network Theory which is popularized in western society.

The English title “Another Order of Time” is to think about time in terms of relativity. What makes it
different from the widely accepted horizontal/linear concept of time as "past, present, and future” is the
intensity of events. Intensity is brought in to consider the vertical time structure. "Now" is formed by
several accumulated moments, and the future is always the point we refer to, but future is also the
non-existence base of "present”, while the "past" is within the interior of “present" which together
forming a constant change and relative pull.

On the thinking base of time, Su Yu-Hsin organizes the thoughts of relationship between mapping,
technology and politics using comparative approach. It also formed a certain complexity in response
to historical power changes and value changes throughout history, and it must be read or
re-examined in a three-dimensional perspective in order to interpret. Hence, the audience's
interpretation method must be retrained. What the artist’'s attempt to introduce in her works is exactly
this kind of imaginative training, and the method of constantly reflecting one’s own perspective,
thereby restoring the lost corner of cosmogram that has been ignored in the modern value.

Alternating one’s perspective with Techno animism to exercises the decolonized interpretation, we
encounter in her works as in the "God's view" imagined by human beings and the "seeing the world
from nowhere" presented on Google Earth; in the essay film, the artist's words and perspectives are
constant switching with fragmented sentences, revealing and reminding various maps-making politics;
actively dealing with the visualizing timeline of the film, in addition to opening up the black box, using
multiple videos and overlapping narratives as the way of sculpturing space. Utilizing the visual of
navigation which constantly updates and adjusts various observation positions- exhibiting the
concentrated timeline of films and how another alternative realm is constructed through mythology,
animalistic experience and all interwoven with history.

The exhibition invites the audience to practice the research method of media archaeology - how can
we pinpoint the plundering power and colonial politics behind the data and information? In order to
lead us to pursue a more tolerate value cross-species, to restore the elimination force of
modernization by looking backward while multiplying the relative relationship with the past, so as to
accumulate what is most relevant to our reality.

There are many important creative works of ambient music can be involved in the discussion of
Techno animism. Music as a medium with immense transformative and sensational influence, so how
it can help us create connections with artificial objects at industrial surroundings through sampling and
composition? In order to explore further, we will host an ambient listening session at the closing of the
exhibition. We invite audience to wonder freely in the exhibition space, you can enjoy different ways
and angles of perspective by alternation positions. Through musical elements, we hope to inspire
audience’s conceptual and visual practice by raiser another bodily experience through hearing (written
by Lee Yen-Yi ).

The exhibition was held in 2018 by "Artist-in-Residence Taipei” program under Japan Akiyoshidai
International Art Village. “Artist in Residency” is a program that allows artists to experience the
unique culture and lifestyle of the place. It is a valuable source of nutrients and inspiration for the
creators. At the same time, artists from different nationalities can inject rich and diverse nutrients into



Taipei. Through the creative context of the artist; the communication between the cities, the
discussion, and practice of the diversity topic, which may motivate the public to experience art are
closely related to their lives.

e Artists.” SU Yu-Hsin

e Opening.”7.26(Fri.) 19:00

e Date.”7.26(Fri.)-8.25(Sun.)

e Time.~11:00-18:00 (Closed on Monday)
e Venue .~ Taipei Artist Village, Barry Room

e Artist talk.”8.10(Sat.) 14:00

e Topic.” Techno-animism: exploring perspectival technologies and its relations with political ecology
e Moderator”Lee Yen-Yi (Curator)

e Venue /ET@T (7F, No.160, Sec. 1, Jianguo S. Rd., Daan Dist., 106 Taipei City, Taiwan)

e Ambient listening session.” 8.25(Sun.) 16:00-22:00

e Performancer.”Waves of doppler. TAM . (more musicians to be announced)

e Price ~Early bird NTD 500 (on sale from Aug/03/2019 at 12 pm) / General ticket NTD 600
e Venue.~Taipei Artist Village, Barry Room



